SUBVERTING THE PERIPHERAL OTHER:
INTERSECTIONALITY AND FEMALE GAZE IN TEREDDUT
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FEMALE GAZE

The concept of “Female Gaze” was theorized after feminist film scholar Laura Mulvey’s discussion on the “male
9
gaze”.

In her article “Visual Pleasure and Narrative Cinema”, Mulvey (1975) discusses that classical Hollywood cinema
situates men as the main spectator, whereas women on the screen are positioned as an object of desire.

Mulvey conducts a psychoanalytical criticism of cinema and argues that Hollywood film represents the
“unconscious” of the “phallocentric” social order by facilitating the “male gaze”.

According to Mulvey, alternative representations of gender is possible through “strategies informed by feminism and
avant-garde cinema” (Sassatelli, 201 [, p. 124).

The concept of “female gaze” refers to alternative ways of feminist spectatorship (Stacey, 1994), which provides
women with active positions of seeing, contrary to passive position of being seen in male-dominated culture.

Feminist cinema employs female gaze to portray powerful female characters, and/or promote male sexual imagery
as the object of desire by the female gaze (Olayiwola, 2021, pp.6-7).

Female gaze is a central notion in the making of a “feminist visual culture”, which subverts the traditional, patriarchai
ways of seeing and representing women (Moletsane, 2009, p. 316).



METHODOLOGY

This paper employs “Feminist Critical Discourse Analysis” (FCDA) in the critical reading
of the film narrative from an intersectional perspective. According to Lazar (2005),
FCDA aims to analyze how gendered power relationships are “(re)produced, negotiated
and contested in representations of social practices” (p. I I).

Lazar (2005, p. 6) defines FCDA as a “praxis-oriented research”, which aims to create
awareness regarding gendered representations by exposing power relationships
produced by discourses.

From this perspective, this paper will critically analyze the discourses of gender,
sexuality, class and culture as reflected by the film’s narrative.

This paper will discuss the different ways in which the director Yesim Ustaoglu attempts
to employ female gaze in the narrative.

The discussion will further argue that the female gaze provides the opportunity to
explore the complexities of women’s subordination from an intersectional perspective.

Finally, the film facilitates a critical discussion of Turkey’s center-periphery relations
through the stories of two female characters belonging to different classes and cultures.




TEREDDUT (CLAIR OBSCUR)

Tereddiit narrates the story of two women, Sehnaz and Elmas, who meet in

: : : , : 34:43,
Kocaali, a peripheral coastal town in Turkey’s Black Sea region. Sehnaz
Sehnaz is a working as a psychiatrist in her mandatory state service in the during the
town, whereas Elmas is teenager girl married to a local man. Sehnaz is living initial
together with Cem, an architect based in Istanbul. Elmas was forced to examination
”’child-marriage” at the age of fifteen. of Elmas.
Sehnaz meets Elmas in the hospital after EImas is brought in by the police to
psychiatric examination for suspected murder. Elmas is living under strict
patriarchal culture; she is forced to look after her sick mother-in-law, cannot
go in public freely whenever she wants, lives under constant surveillance of
his husband, and is traumatized due to marital rape.

After going through a series of traumatic incidents, Elmas is depressed; at 40:28: Elmas

this point of the narrative, it is revealed that Elmas’ husband and mother-in- during

law died due to carbon monoxide heater poisoning. therapy
session.

This incident marks the beginning of the relationship between Elmas and
Sehnaz throughout a series of therapeutic sessions.
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32:17: Elmas traumatized after the incident
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01:33:39: The final scene where $ehnaz drives away
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